THE   CONCERT   OF   EUROPE
pocket; this makes him feel that his position is a strong one. Now he reads Serbia's answer. It is, to be sure> somewhat annoying that the matter looks like getting settled without him; but he sees that there are really only two points left at issue, and so hopes the more confidently for speedy agreement from Vienna. All declare themselves delighted with the new direct method of negotiation now in prospect; Grey calls it "better than his own"
They do not know that Berchtold, whose own Ambassador has just reached agreement in Petersburg, ^ is engaged at the self-same hour in drafting the declaration of war to Serbia, because he means to have war in any circumstances.
Is Vienna to have waited in vain, for the sixth time, for a pretext to act against Serbia? Never! Therefore these days witness the summary and unvaried rejection of all proposals, whatever their origin. Already we can count four such: Russia's proposal to increase the time-limit of the Ultimatum, Grey's first proposal for a ^ Conference, Now Russia's proposal for "conversations" is also categorically rejected, and when finally the Serbs send word that they might accept the last two points also, Berejbitpld replies that, even so, several questions would remain, to be settled. In any case, Austria must lay down quite other conditions after the declaration of war than before it»
'If Vienna is a system of fortifications,' think the foreigners,, 'we must begin by bombarding Fort Berlin* Will Berlin prove equally impervious to assault?* Berlin's attitude towards the proposals for mediation i® as follows:
First proposal: When the Russian Charge* d'Affaires asks for a prolongation of the time-limit, he is put off, in order that Jagow may be able to say, at the hour of it8 expiration:
•is too fate"
is 4wfo determined on war against Serbia?" 130circumstances we shall have England against (s " Now   at last, Bethmann begins to see the danger ot us blind' support of Berchtold.   Instead,  however,  of
